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ITHACA COLLEGE WIND ENSEMBLE 
Stephen Peterson, conductor 
Ford Hall 
Saturday, February 27, 2009 
3:00 p.m. 
PROGRAM 
Radiant Joy (2006) 
Air Mosaic (1991) 
I. The evidence of things not seen 
II. Mosaic 
Southern Harmony (1998) 
I. The Midnight Cry 
II. Wondrous Love 
III. Exhilaration 
IV. The Soldier's Return 
INTERMISSION 
Arctic Dreams (1991) 
I. Inuit Landscape 
II. Throat Singing with Laughter 
Steven Bryant 
(b. 1972) 
13' 
Rodney Rogers 
(b. 1953) 
5' 
Donald Grantham 
(b. 1947) 
11' 
Michael Colgrass 
(b. 1932) 
24' 
III. The Whispering Voices of the Spirits Who Ride 
with the Lights in the Sky 
IV. Polar Night 
V. Spring Light: Ice Floating in the Sun 
VI. The Hunt 
VII. Drum Dancer 
To receive occasional emails from the School of Music about upcoming concerts, 
send an email with your name and address to: concerts@ithaca.edu 
Photographic, video, and sound recording and/ or trartsmitting devices are not permitted 
in the Whalen Center concert halls. Please turn off all cell phone ringtones. 
Program Notes 
Steven Bryant is an active composer and conductor with a varied 
catalog, including works for wind ensemble, orchestra, electronic 
and electro-acoustic creations, chamber music, and music for the 
web. He studied composition with John Corigliano at The Juilliard 
School, Cindy McTee at the University of North Texas, and Francis 
McBeth at Ouachita University. He resides in Austin, Texas. 
Bryant writes: 
Radiant joy was my first new work for winds after two and a half 
years away, and one that I hope is equal to its title in character and 
purity of intent. It comes after a difficult period in my personal life, 
and thus its character was something of a surprise to me. This work 
began life as a strict, 12-tone, serialized creature modeled on 
Webern - I wanted something sparse and tightly constructed (in 
harmonic and intervallic terms), while still retaining a vital 
rhythmic pulse. After several sketches that ended in anger and 
frustration, I realized I was metaphorically banging my head against 
the creative wall, and perhaps I should stop forcing this music into 
existence with a prescriptive process, and simply listen inwardly to 
what I actually wanted to hear. The result is simultaneously the 
opposite of what I was originally trying to create, and also its direct 
realization - the vital rhythmic pulse is still prominent, but the 
harmonic materials veered toward the language of 70s/80s 
funk/jazz/fusion (at least, that's what I've been told). Regardless, the 
piece is intended to emanate joy and 'good vibes' (literally - the 
vibraphone is critical to the piece!), for the performers, the 
audience, and the composer! 
Rodney Rogers writes music for a variety of instrumental and vocal 
combinations, from orchestral music to works for solo performers. A 
recent CD of his compositions entitled Complicated Optimism 
(Albany Records) contains works for solo, instrumental and vocal 
groups. In addition, his music appears on solo albums by various 
concert artists in both the United States and England. Air Mosaic 
appears on four CDs produced by nationally recognized university 
wind ensembles. Four of Rogers' works received their New York 
premieres at Carnegie Recital Hall (Weiss Hall). Rogers is the 
recipient of composition awards from BMI, ASCAP, and the Music 
Teachers National Association (MTNA). He has received 
commissions from the College Band Directors National Association 
(CBDNA, SOth Anniversary), the MTNA, the National Endowment 
for the Arts (NEA Consortium Commission), and numerous 
individual performers and chamber groups. Fellowships in 
composition include Tanglewood, the MacDowell Colony, and the 
Yaddo Artist Colony. His music is published by Hal Leonard and 
Carl Fischer and is also available through the composer. Rogers' 
received his PhD. from the University of Iowa, has taught 
composition at Louisiana State University and Lawrence University 
(Appleton, WI}, and is currently on the composition faculty at 
Arizona State University. 
Rogers writes: 
Air Mosaic was commissioned for the SOth Anniversary of the 
College Band Directors National Association and premiered at the 
national convention in 1991. Designed specifically for a large 
ensemble, the.two movements are contrasting in character but 
united through motivic relationships and shared thematic material. 
The evidence of things not seen is comprised of three sections, each a 
setting of the Southern hymn tune "Prospect" (dating from an 
.antebellum hymnal that includes "Amazing Grace"). Most melodic 
and harmonic material of the movement_ reflects some aspect of the 
bymn and a text associated with it ("The Lone Wild Bird"). In the 
opening section, the percussion instruments create bell-like 
sonorities ar_ound the woodwind presentation of the theme. A solo 
horn initiates the second part that gradually adds more brass 
instruments. The section ends with a chorale-like harmonization for 
the full ensemble. The movement's conclusion features a solo 
presentation of phrases from "Prospect." The title of the movement 
comes from Paul's Letter to the Hebrews (ll:l} .. The second 
movement, Mosaic, is construc.ted from a collection of themes and 
motives, constantly ju~taposed and varied. The main melodic ideas 
are fanfare-like in character and feature instrumentation with stark 
contrasts in color. 
Composer Donald Grantham is the recipient of numerous awards 
and prizes in composition, including the Prix Lili Botilanger, the 
Nissim/ASCAP Orchestral Composition Prize, First Prize i'n the 
Concordia Chamber Symphpny's Awards to American Composers, a 
Guggenheim Fellowship, three grants from the National 
Endowment for the Arts, three First Prizes in the NBA/William 
Revelli Competition, two First Prizes in the ABA/Ostwald 
Competition, and First Prize in the National Opera Association's 
Biennial Composition Competition. His music has been praised for 
its "elegance, sensitivity, lucidity of thought, clarity of expression 
and fine lyricism" in a Citation awarded by the American Academy 
and Institute of Arts and Letters. In recent years, his works have 
been performed by the orchestras of Cleveland, Dallas, Atlanta and 
the American Composers Orchestra, among many others, and he 
has fulfilled commissions in media from solo instruments to opera. 
His music is published by Piquant Press, Peer-Southern, E. C. 
Schirmer, G. Schirmer, Warner Bros. and Mark Foster, and a number 
of his works have been commercially recorded. Grantham. resides in 
Austin, Texas and is the Frank C. Erwin, Jr. Centennial Professor of 
Composition at the University of, Texas at Austin. With Kent 
Kennan, he is coauthor of The Technique of Orchestration (Prentice-
Hall). 
Grantham writes: 
In 1835, William "Singin' Billy" Walker's songbook Southern 
Harmony was first published. This remarkable collection contains, 
according to its title page, "a choice collection of tunes, hymns, 
psalms, odes, and anthems; selected from the most eminent authors 
t''~in the United Sates." In fact, few of the numbers in the book are 
' /identified as the work of a particular composer. Many are folksongs 
(provided with religious texts), others are traditional sacred tunes, 
while some are revival songs that were widely known and sung 
throughout the south. The book was immensely popular, selling an 
amazing 600,000 copies before the Civil War, and was commonly 
stocked "along with groceries and tobacco" in general stores across 
the American frontier. From 1884 until World War II, an annual all-
day mass performance of selections from Southern Harmony, called 
the 'Benton Big Singing,' was held on the Benton, Kentucky court-
house lawn. The event drew participants from Kentucky, Tennessee, 
Missouri, and Illinois. 
The music of Southern Harmony has a somewhat exotic sound to 
modern audiences. The tunes often use modal or pentatonic rather 
than major or minor scales. The harmony is even more~out of the 
ordinary, employing chord positions, voice leading and progressions 
that are far removed from the European music that dominated concert 
halls at the time. These harmonizations were dismissed as crude and 
primitive when they first appeared. Now they are regarded as 
inventive, unique, and powerfully representative of the American 
character. 
In my use of several tunes from Southern Harmony, I have attempted 
to preserve the flavor of the original vocal works in a setting that 
fully realizes the potential of the wind ensemble and the individual 
characteristics of each song. 
Michael Colgrass began his musical career in Chicago where his 
first professional experiences were as a jazz drummer (1944-49). He 
graduated from the University of Illinois in 1954 with a degree in 
performance and composition and his studies included training 
with Darius Milhaud at the Aspen Festival and Lukas Foss at 
Tanglewood. He served two years as timpanist in the Seventh Army 
Symphony Orchestra in Stuttgart, Germany and then spent eleven 
years supporting his composing activities as a free-lance 
percussionist in New York City. He won the 1978 Pulitzer Prize for 
Music for Deja vu, which was commissioned and premiered by the 
( )New York Philharmonic. In addition, he received an Emmy Award 
in 1982 for the PBS documentary "Soundings: The Music of Michael 
C::olgrass." He has been awarded two Guggenheim Fellowships, A 
Rockefeller Grant, First Prize in tpe Barlow and Sudler International 
Wind Ensemble Competitions,. and the 1988 Jules Leger Prize for 
Chamber Music. He lives in Toronto and makes his living 
internationally as a composer. His wife, Ulla, is a journalist and 
editor who writes about music and the arts, and his son Neal is an 
editor, journalist and screenwriter. 
Colgrass writes: 
Arctic Dreams is a tone poem for symphonic wind ensemble, 
inspired by the Arctic and by the lives and legends of the Inuit (the 
"Eskimos") who live there. I lived for a short time with an Inuit 
family in Pangnirtung, Baffin Island, just north of the Arctic Circle, 
and I was fascinated by their way of life, their humor, and their 
sense of mystery and wonder at the awesome nature around them. 
To me, the Arctic is like a great unconscious. Therefore, the title of 
Barry Lopez's wonderful book "Arctic Dreams" seemed also an apt 
description of this music. 
In the opening section, Inuit Landscape, a solo trombone represents 
a lone human being calling out over a vast space amidst the sound 
of wind and storm. In Throat Singing with Laughter we hear the 
indomitable spirit of the Inuit through their sense of humor. Throat 
singing is a unique form of Inuit music, created by the rapid in- and 
out-takes of breath on fast rhythms, which incites almost continual 
laughter in the singers and onlookers alike. In The Whispering Voices 
of the Spirits Who Ride with the Lights in the Sky, we hear mysterious 
mutterings that make a gradual transformation into "gossamer 
curtains of light that seem to undulate across Arctic skies," (Lopez's 
description of the aurora borealis). The next section, Polar Night, is a 
montage of Arctic sounds (ghosts, wind, wolves), through which we 
hear the voices of Norwegian sailors whose boat is frozen in the ice 
for the winter. 
In Spring Light: Ice Floating in the Sun, the winter ends and the thaw 
begins with the light increasing to an almost unbearable brightness. 
This leads directly into the next-to-last section, called The Hunt. To 
the Inuit, spring is literally the resurrection of life. The ominous four-
month winter darkness ends and brings back the caribou, their 
primary source of food. Following the hunt is a joyous celebration, 
led by the Drum Dancer. The sculptures of Karoo Ashevak, several of 
which are called Drum Dancer, were my inspiration for this section. 
Arctic Dreams was commissioned by James Keene for the lOOth 
Anniversary of the University of Illinois Symphonic and Concert 
Bands, and to honor the retirement of my friend Jack McKenzie, 
dean of the College of Fine and Applied Arts. I want to express my 
appreciation to The Canada Council for the Senior Arts Grant that 
enabled me to travel to the Arctic, and do research and 
development for this work. Arctic Dreams is respectfully dedicated to 
Rosie Okpik and Enukie Akulukjuk of Pangnirtung. 
Notes by the composers 
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